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Dr. Bao Huiyi
Singer of the Marginalia: Medievalism and Poetry

Medieval materials and motifs of English, French and Celtic traditions have inspired poets from
Alfred Tennyson, Samuel Coleridge, John Keats to Phillip Larkin, and likewise novelists like
Matthew Lewis, J.R.R. Tolkien, M. R. James, C. S. Lewis. Having spent four years reading
illustrated medieval manuscript in the Royal Irish Academy, and even more years being fascinated
by medieval poetry and romances, some poems in Bao Huiyi’s recent collection, | Sit on the Edge
of the Volcano, are shaped by medievalism, though in a very different way from the
abovementioned “High Priests” of medievalism in the western tradition. Being an insider and
outsider simultaneously, she will reflect upon the experience of writing on, and about, the “creative
marginalia”.
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James Bradley
Location and Dislocation: Imagining the Post-Natural World in Fiction

In recent years a growing number of novelists have begun to produce fiction engaged with
environmental questions and climate change. Despite the fact that much of this work blurs generic
boundaries many have sought to classify this work as a new genre, sometimes known as
Anthropocene fiction but more often called climate fiction, or cli fi. Despite its increasing currency
this terminology is inadequate, failing to recognize the diversity of ways in which writers are
exploring these questions, the degree to which climate change increasingly affects every aspect
of our lives, and the way many such works seek to address the increasingly interconnected nature
of the contemporary world. In fact these books are better understood as part of a larger shift,
toward a fiction that is responsive to environmental questions and the non-human questions. | will
discuss in the context of my novel, Clade (Hamish Hamilton 2015), which explores the effects of
climate change on several generations of an Australian family.
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Prof. Dai Fan

Life Through Students’ Writing: showcasing the creative writing course at Sun Yat-sen
University

This talk aims at introducing the teaching of creative writing in English as a foreign language at
Sun Yat-sen University and at featuring Chinese life through excerpts from the writing of the
students at Sun Yat-sen University. It demonstrates how writing techniques such as dialogues,
narrative voice, details, characterization, rhetorical devices are used for effective story-telling.
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Sara Foster
Beyond the Diaspora: (Re)Visions of Cultural Identity in Young Adult Dystopias

Twenty-first century Young Adult dystopian fiction tends towards harrowing depictions of
totalitarian societies and the suppression of the individual’s rights and freedom. Notions of culture

—whether it be the arts, or the customs and ideas of society—are usually prescribed to the




individual by the ruling elite, or else suppressed entirely. Cultural concepts are equated to the
freedom of the individual and therefore ruled as dangerous. However, protagonists are often
preoccupied with reclaiming historical cultural markers, or forging new representations of culture,
not just for individual growth but for the ultimate benefit of wider society. The genre also contains
numerous examples of cultural motifs used to highlight rebellion and the yearning for individualism.
In my presentation | will outline how these tropes have developed within the genre, and consider
how these stories might push young readers towards important questions about the essentialist
nature of cultural identity.
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Fu Yuehui
From Self to the World

| am a member of immigration flow that mentioned in the theme, moving from countryside to cities,
from western mountainous areas to eastern coastal areas. My writing is closely related to all these
experiences. | wrote on countryside, towns as well as my over ten years’ learning and work
experiences in Shanghai. | don’t want my works to be classified by the different areas | wrote about,
in spite of that my choice of the people is really greatly affected by the areas. Many people often
say that this is a tiny age, but | want to say that it is a grand age. So many people like us leave
home for a wider world, but what's the driving force behind it? What are we looking for? And in the
end, what do we get and lose? Too many problems are worth of our attention, thinking and writing.

B
M B B R

B DR R BT A RO — 5%, WA 2/ NECER BT, A PH &R L X 2 2R R o
HEH O EFEHRRX UK, REL 2N, ME M5 TELR T H2E0 L.
HIFAA B CHIE S P IEPT-BE R hIEORE 7, (BRPIERIERIAA, B2 B AIR K
oMo A NIRRT, ERERZ DK BAVB2Z NEITEK, 2@
A HEZE, RAADEMESIN? 28 TikIta? &a, JOER THA? URETHA? K
Z MR EAR RN BRANESE,




H

Ass. Professor Hai An
Elegy: Poetry as A Therapeutic Journey

Elegy is a therapeutic long poem written by the Chinese poet Hai An over the past 25 years. The
poem starts with a presentation of his pain and anxiety, as well as his desire for peace and
tranquility as he struggles to emerge from the shadow of death and enter the palace of wisdom,
not just as an expression of his personal pain and his live values, but also of his care for the general
suffering of humankind. While crying out in response to his personal misfortune, he simultaneously
insists that his own writing should bring relief for other suffering souls.
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He Jiawei

Different Approaches of Liang Zongdai’s French-Chinese Translation and Chinese-
French Translation

Liang Zongdai once said: “To translate French poems into Chinese is hard, but Chinese poems
into French is easy.” Combined with Mr. Liang’s translation works, mainly about the different
approaches of musicality when he translated French poems and Chinese poems, | attempt to find
out the secrets in his words above. At that time, using vernacular Chinese to write poems just came
into being, and to inherit the quintessence of classical Chinese poetry and surpass it needs to learn
from the translated foreign poems, including the imitation and recreation of the musicality; on the
other hand, different target language contexts and readers made Liang have fewer restraints in his
translating Chinese poems into French, what's more, his proficiency of French endowed his
treatments of musicality with more facility.
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Prof. Paul Hetherington
Border Crossings: Poetry as Intimation in an International Age

In the contemporary world many people cross international cultural boundaries, establishing
relationships with other people from societies different to their own. Such cultural exchange and
accompanying acts of translation frequently yield the participants new insights and ideas,
modifying their expectations, deconstructing stereotypes and enabling genuinely transformative
opportunities for imaginative engagement with diverse ideas and attitudes. However, even with the
best will in the world, it is often hard for another culture’s most delicate and nuanced thought and
feeling to be translated from one culture to another.The translation of poetry is a possible exception.
Acts of poetic translation have the capacity to reveal insights into another culture’s private and
intimate life because poetry in all societies deals with subtle emotions, and with individual
perception and subjectivity. Translating poetry is a form of border crossing that searches for
nuanced intimations rather than grand gestures. Even the Tang Dynasty poetry of Chinese writers
such as Tu Fu and Li Bai, remote from us in history, offers opportunities for such connections, as
their work foregrounds timeless tropes of interpersonal connection and absence, friendship and
struggle.
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Dr. Christina Lee
Writing (the Absent) Home and Displacements of Self

How do we remember “home” when it has disappeared? What happens to a community when its
citizens have been displaced? This paper asks such questions in relation to single—purpose,
temporary mining towns that punctuate rural Western Australia. While issues of environmental
sustainability, economics and global markets occupy discussions about the mining industry, the

experiences of workers and their families—especially in the aftermath of relocation—are notably

absent. Through a cultural studies and memory framework, | focus on the township of Goldsworthy
in the Pilbara region which was closed down in 1992 when its iron-ore supply was exhausted.
Goldsworthy was razed to the ground and the land restored to its natural habitat, creating an




uncanny landscape that now teems with haunting traces. The site of the old township has become
an affective space for past denizens who continue to perform and commemorate collective identity;
exemplifying what Svetlana Boym refers to as “eflective nostalgia” which ruminates over, but does
not dwell on, ruins. | write this paper not only as a scholar but also as a former resident of this town
that “no longer exists”, yet in the minds of so many is still their “home”. In addition to a cultural
analysis of identity and loss in an age of displacement, | consider the role of the Self and
subjectivity in academic writing. How does one write about their past, their memories and the
personal?
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David Perry
Expat Taxes

David Perry’s most recent collection of poems, Expat Taxes, is anchored by the long poem “Hello
2015”, which continues and extends an engagement with the long poem seen in “Knowledge
Follows”, “New Years”, and “The Lost Notebook”, all of which may be viewed as hybrid lyric-
narrative experiments involving history, place, identity and the continual disruption of the “present”
lived in not only the shadows of various pasts, both collective and personal, but also of imagined
futurities. The poems blend verse sections with short prose sections, obliquely referring to events
and specifics of place and history while operating primarily in a lyric mode as indebted to New York
School poetry as it is to post-Language writing.Expat Taxes, which includes a number of shorter
“Shanghai poems” along with “Hello 2015”, wrestles with life lived in the early anthropocene, as
globe-spanning crisis threatens to become the constant rather than the exception, radically

transforming life—both human and non-human—from the inside out as well as the outside in. As




a poet and as a writing teacher, Perry looks to the material of “everydayness” while seeking
connections to deeper traditions and counter-traditions, to personal and collective histories, and to
the ongoing project of situating the self and identity within the flux of personal, local, and global
change.

ARE - fE
51 B AR

FENRAE « i ERLHE AR COPEAGBL)  HIRRREE (R4, 2015) WaRLIE
Cifiask)  CHreE) M (ERMELAR) BRKFEGE—REITH-BEER SRR,
FEIIS . Mg B AR R B, BT AR TR AR AT B BRI NI TR B AR R
R BRI BRI ERECOR BL W KA FAF AP LA 407, Tk T AT
TR AYR B TAL R BIRE K, CHERIEFIREE. Wk OMEABID W “IREF,
20157 Je—ueAgRE “ BHERRR T . AR NRD I AEAF —— R FRIER SN O S
M AER, MARAS B NS AR NS B A ek B AR a A A o B A SRBUT I R4E » il &,
HEERMEBEL iR, ATRELRBERIEGERAEGNERE, TR NSEER
Prsefe, SOREBUTIH A, IR EIART DAL AR e A8E .

S

Ms Rosemary Sayer

More to the Story — Conversations with Refugees, Rebuilding Identities of Refugees
in a World of Displacement

More than 60 million people have been forcibly displaced worldwide; the highest number since the
end of WWII. In his book, Across the seas - Australia’s response to refugees: a history, historian
Klaus Neumann describes the response to refugees and asylum seekers as “one of the twenty first
century’s most controversial and seemingly intractable ethical, political and social issues -+” If we
accept that refugees are often disempowered as Paul John Eakin (2004) contends, then life writing
plays an important role because it has the potential to reform dehumanizing models of self and re-
build identities. For many people who have been displaced and find themselves in a new country,
identity is a key issue and it is one that is constructed in relation to the new culture and society in
which they find themselves living. In this presentation, | will examine how narrative identity can be
re-discovered and developed by refugees through a collaborative process of working with a non-
refugee narrator. | will explore how the non-refugee narrator can help anchor and locate the stories
in the present to make them relevant, accessible and desirable to understand in the context of the
reader’s own life. | will discuss this in relation to my own recently published book More to the story

—conversations with refugees and my current research for my PhD.
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Prof. Tan Zheng
Memories of My Grandfather and the Plant He Loved

Plants are associated with all sorts of emotional memories. In the past three years | have been
working on a book of essays, essays about plants that | have grown since childhood. The plants
draw out my memories, memories of people who have loved plants, have taught me how to grow
plants, or have given them to me as gifts. They also draw out my memories of Shanghai, especially
life in Shanghai in the 1970’s, and how plants have helped my grandfather, and perhaps many
other people, survive those years.
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Dr. David Whish-Wilson
Crime Writing & Mining Diasporas —Some Perspectives on Displacement and Identity.

German critic Alf Meyer recently stated that there’s a sharp “radical edge” to much contemporary
Australian crime fiction that sets it apart from crime fiction written elsewhere. In Australia, this crime




fiction is broadly published under the banner of crime noir —fiction that destabilises the regular

binaries of good and evil, and undermines the possibility of redemption. In this mode of writing it is
not a particular crime or a particular criminal but rather society that is the problem. This
presentation will look at how in many instances the Australian social crime novel might also be
construed as a political text, serving as a medium to explore a social context where legend,

mythmaking and rumours seek to provide answers to unanswerable questions—in short, to
examine in some detail a context where no one person has a monopoly on the truth.
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Wu Xuan
Self Is More Absurd than the World

The stranger——He Kailai | wrote maybe can easily remind readers of the superfluous man in
many Russian works or Camus’s stranger. It is truly a little bit similar, but the stranger in my book
is neither a superfluous man or a Camus’s stranger. The superfluous man is aspiring but angry
inwardly. Camus’s stranger is hopeless and indifferent at the bottom of his heart. My stranger is
also indifferent and hopeless, more over, he feels strange with himself. The superfluous man or
Camus’s stranger probably feels not strange with themselves, in them the “self” still exists. The
stranger is exactly that kind of people who have such a strong willpower that they separate
themselves from the society and the world, like a ghost wandering in the world. However, what the
stranger truly has to face is themselves, which is impossible for them to make it. To the stranger,
not only the world but also themselves are absurd, and themselves are even more absurd than the
world.
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Dr. Xiang Dingding
A Room without a view

Xiao Mei, a massagist from rural Anhui, works all day long and all year round in Shanghai, in a
room without a view. Part of her therapy is recollecting and telling her clients about the view in four
seasons in her village.
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Prof. Xiao Kaiyu
Good to Know What to Write

At the very beginning, | only wrote within the scope of Chinese traditional classical poetry, mostly
on friendship and nature. Later, after my studying of the living issues in the society, | wrote some
stories on exploring collective emotions. | have no special view on today’s poetry, because over
the past one hundred years, the basic theme of poetry is all through in a state of “schizophrenia”,
that is to reorganize the fragment of your own and look for yourself in vain. We are forced to act in
this plotless and timeless play, and it will be extremely lucky if we can know what we are doing in
the world.
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Ass. Professor Joan Zhang

A Story of Forbidden Love
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The short story offers considerations on cross-cultural interactions and interpretations across time.
The author, taking the story as a threshold, talks about the dramatic and ironical reactions different
people have toward a “romantic” affair that happened thirty years ago. Besides the story plot,
some other concerns as well as interests are discussed, including the narrative structure, fictional
revelation truer than the reality, and cultural encounters via different contextual lens.
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Prof. Zhang Sheng

Shanghai, California and the Boundary of My Writing—Taking the Composition of My
Collection of Short Stories Travel on Greyhound as an Example

Travel on Greyhound, published in 2007, is a collection of short stories, mainly about the stories
of the Chinese people that live in America. The inspiration of it is from the experiences of my life
and the people | met in UCSD as a visiting scholar in 2006. In these stories, | attempt to discuss
some issues of the self-identity and cultural identity of those Chinese who are far away from their
homeland. Naturally, my own experience is also involved in it. This writing experience enables me
to realize the boundary of my writing, which is that | can only write the stories of those people that
are similar with me, instead of all kinds of people.
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Biographies

Bao Huiyi completed her PhD at
University College Dublin. She is a
medievalist, poet and translator, and
now she serves as a lecturer in the
Department of English at Fudan

University.
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Bao Huiyi

Dr. Bao Huiyi’s is the author of one book of prose on Irish
culture, Annala an Oileain lathghlais (2015), and two
books of poetry, A Pagan Book of Hours (2012), and | Sit
on the Edge of the Volcano (2016), as well as the
translator of 11 books from English to Chinese, including
Complete Poems by Elizabeth Bishop, Ariel by Sylvia
Plath, Invisible by Paul Auster, and Good Bones by
Margaret Atwood. She taught at Trinity College Dublin

before joining Fudan.
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James Bradley

James Bradley is the author of the novels Wrack, The
Deep Field, The Resurrectionist and most recently Clade,
which was shortlisted for the Victorian Premiers Award for
Fiction, the Christina Stead Award and the Aurealis Award
for Best Science Fiction Novel. In 2012 he won the

Pascall Prize for Australia’s Critic of the Year.
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Dai Fan is a novelist, essayist and the
founding director of The Sun Yat-sen
University Center for  English-

language Creative Writing.
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Sara Foster is a doctoral candidate at
Curtin University and now lives in

Western Australia.
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Dai Fan

Dai Fan writes bilingually and has published 4 collections
of nonfiction in Chinese, a novel Butterfly Lovers in
English, and has contributed to journals such as Drunken
Boat, Ninth Letter, Peril and Asia Literary Review. She
was a 2012-2013 Fulbright Research Scholar at
University of lowa. She runs the Sun Yat-sen University
International Writers’ Residency.
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Sara Foster

Sara Foster is the bestselling author of four novels: All
That is Lost Between Us, Shallow Breath, Beneath the
Shadows and Come Back to Me. Her books have been

published in Australia, the US and Germany. Sara
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Fu Yuehui is a novelist, contact writer
of  Jiangsu Province  Writers
Association and Guest Professor at
Yunnan Baoshan University.
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Fu Yuehui

Fu Yuehui has published many short stories People's
Literature, Harvest, October and Today. He is the author
of the novel The Engraved Boat, and some collections of
short stories, including Memories of My Childhood, Zoo,
Lord of the Fishes, The Scattered Pedigree of a Clan, The
Prelude to Foxes(Taiwan), Every Room Is a Candlestick
and Anna's Train. He has won a lot of awards, such as
Shanghai Literature’s Best New Writer, Yu Dafu Prize for
Fiction, Best Short Story Award of Violet Gold Star of
People’s Literature, October Literature Award, Gao

Ligong Prize for Literature, etc..
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Han An

He has published ten books of poetry as the author,
translator and editor, including Selected Poems by Hai
An, Elegy—Hai An’s First Therapeutic Long Poem,
Selected Poems of Dylan Thomas, Collected Poems of
Samuel Beckett, A Centennial Collected Papers on Sino-
Occidental Poetry Translation, The Frontier Tide:
Contemporary Chinese Poetry. In 2016, he was awarded
STA-2016 Translation Achievement Award by Shanghai
Translator Association. He is also a member of Literary
Translation Research Center and Australia-China

Creative Writing Center, Fudan University.
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Hai An (originally named Li Dingjun) is
a poet, translator and Associate

Professor at Fudan University.
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He Jiawei is a poet, translator of

French poems and an editor.
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Paul Hetherington is Professor of
Writing at the University of Canberra
and Head of the International Poetry
Studies Institute (IPSI) .
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He Jiawei

He Jiawei has translated numerous works, including The
Complete French Poems of Rainer Maria Rilke,
llluminations of Arthur Rimbaud, Baudelaire by Himself of
Pascal Pia and so on, editted and published The
Complete Translation works of Liang Tsong Tai and

Babel Poesia, etc..
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Paul Hetherington

Paul Hetherington has published ten books of poetry,
most recently Burnt Umber (UWA Publishing, 2016) and
four poetry chapbooks. He won the 2014 Western
Australian Premier's Book Awards (poetry) . He was a
finalist in the 2014 international Aesthetica Creative
Writing Competition (poetry) and shortlisted for the 2013

Montreal International Poetry Prize.
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Dr. Christina Lee is a Senior Lecturer
in the Department of Communication
and Cultural Studies at Curtin
University, Western Australia.
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Dr Henry Xiling Li is Senior Lecturer at

Curtin  University,  director  of

Dr. Christina Lee

Dr. Christina Lee’ s areas of research include
cultural memory, fandom and popular culture,
tourism, subcultural theory and youth cinema. She
is the author of Screening Generation X: The
Politics and Popular Memory of Youth in Contemporary
Cinema, and editor of Violating Time: History,
Memory, and Nostalgia in Cinema. Christina’ s book
Spectral Spaces and Hauntings will be published by
Routledge in 2017.
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Henry Siling Li

Henry Siling Li is Deputy Director of the China-Australia
Writing Centre and of the Centre for Culture and
Technology. He is associate editor of International Journal
of Cultural Studies, a top international journal in media
and cultural studies. His research focuses on self-
representation and user-productivity among young
people in Chinese social media networks. He has
published in International Journal of Cultural studies,
Chinese Journal of Communication and Cultural Science

Journal. He is co-author of Creative Economy and Culture
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International programs for the School of
Media Culture & Creative Arts,
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Steve Mickler is Professor and Deputy
Pro Vice-Chancellor of the Faculty of
Humanities at Curtin University in
Western Australia.
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Steve Mickler

Steve Mickler’'s publications include A Boy’s Short Life:
The Story of Warren Braeden/Louis Johnson (UWAP
2013) co-authored with Anna Haebich. The War on
Democracy: Conservative Opinion in the Australian
Press (UWAP 2006) co-authored with Niall Lucy). The
Myth of Privilege: Aboriginal Status, Media Visions,
Public Ideas (Fremantle Art Centre Press 1998).
Gambling on the First Race: A Comment on Racism and
Talkback Radio (Centre for Research in Culture and
Communication, Murdoch University and Louis Johnson
Memorial Trust, Perth 1992). He was Head of the School
of Media, Culture and Creative Arts at Curtin University
from 2008 to 2015, and Acting Pro-Vice Chancellor of
Humanities from June 2015 to August 2016.

AR« KA AR L EESAFEGEERINER]],
FEHFAALHES, WRFEE. MPEEREER

G WFEEAA D (AN BENEENE: B - i
G AW - ZEBME) , 5EK - BEEEM
(BRI T BRI A R ) R
PR AT AL, BATA, KA . (%%
P . PR 3 R L & ) % 7E 2008 4E
% 2015 FHERHE R ZMEAR, CHABIESERR
FAE, T 2015 4 6 H £ 2016 4F 8 HiBERIE K%

NS B AR ER R B

David Perry

David Perryis the author of two collections of
poems, Range Finder and Expat Taxes, as well as the
chapbooks Knowledge Follows and New Years. And now
he teaches writing at NYU Shanghai. He has taught
literature and writing at the University of lowa, St. John’s
University, the Kansas City Art Institute, and the

University of Missouri—-Kansas City.
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David Perry is a poet, editor and

creating writing teacher.
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Qu Weiguo

Qu Weiguo’'s interest covers discourse analysis,
pragmatics, sociolinguistics, rhetoric and stylistics. Apart
from publishing in Chinese, his publications in English
include papers that have appeared in College

Composition and Communication, Changing English,

. English Today and Language and Intercultural

Qu Weiguo is a professor of English at
Fudan University, China. Currently he
is the dean of College of Foreign
Languages and Literatures, Fudan
University.
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Communication, and books such as Introducing

= Argumentation (2005), Discourse Stylistics (2009) and

Introducing Critical Thinking and Argumentation (2013)
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Rosemary Sayer

Rosemary Sayer is currently undertaking a PhD at Curtin
University in the School of Humanities researching

refugee life stories. Last year her third book, More to the

Story—Conversations with Refugees, was published. It

combines history, commentary and memoir with deeply

personal interviews and conversations with refugees from
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Rosemary Sayer is a writer and former
journalist.
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Tan Zheng is Professor of British and
American Literature and Director of
the newly-established Australia-China
Writing Centre at Fudan University.
He is also a writer, literary critic and
translator.
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Burma, Afghanistan and South Sudan who have made

Australia their home.
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Tan Zheng

Tan Zheng is the author of the novel Three Parts of the
Soul, three history plays, The First Emperor of Qin, Wang
Mang, and Emperor Liangwu. He is also the translator of
The Nightingale and the Rose—Oscar Wilde’s Fairy
Tales, and Postmodernity and Just Gaming (Jean-
Francois Lyotard). He has published three collections of
critical essays, mainly on Oscar Wilde, other important
figures in the Aesthetic Movement, and William

Shakespeare.
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David Whish-Wilson

Dr. David Whish-Wilson’s most recent publication is the
Perth book in the NewSouth city series. His new novel,

Old Scores, is due for release in November 2016. Now,
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David Whish-Wilson is a crime fiction
writer, essayist, short story writer and
critic.
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Wu Xuan is a writer, a member of
China Writers Association, and also
the chief editor of West Lake, a literary
magazine.
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he is a coordinator of the creative writing program at
Curtin University.
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Wu Xuan

Wu Xuan is the author of The Stranger, Black and White,
Westland, Hair Salon, Whose Body and so on. His novel
The Stranger is considered as the masterpiece of
Chinese post-pioneer literature, giving birth to a new

literary figure of Chinese literature.
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| Xiang Dingding
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Dr. Xiang Dingding is a literary

translator, Lecturer at Fudan
University and an assistant at Fudan-
Curtin Creative Writing Centre.
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Xiao Kaiyu is Professor of Chinese
Literature and Linguistics at Henan
University in Kaifeng. He is a member
of poets commonly referred to in
China as ‘“intellectual” or “academic”
poets.
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Xiang Dingding has translated several novels, mainly
include The Casual Vacancy (J. K. Rowling, 2012),
Submarine (Joe Dunthorne, 2011) and Ghostwalk
(Rebecca Stott , 2008). Recently she is exploring the art
of drama criticism, and has published reviews on the play
Blackbird and The Murder of Sherlock Holmes.
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Xiao Kaiyu

Xiao Kaiyu studied Chinese medicine in college,

graduating with a degree in 1979. After several years of
practicing traditional Chinese medicine in Sichuan, writing
poetry on the side, he moved to Shanghai in 1993 where
he served as an editor, taught at university, and began
publishing his poems. He spent 6 years in the late 1990s
in Germany, learning the language and reading widely in

European literature.
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Joan Zhang

Zhang Qiong (Joan Zhang) published a prose collection

Very Far and So Close in 2015. Her academic interests
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Zhang Qiong (Joan Zhang) is

Associate Professor of British and
Fudan

American  Literature at

University.
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Zhang Yongsheng, better known by
his pen name Zhang Sheng, is a writer
He

Chinese Literature and Linguistics and

and scholar. is Professor of

Head of the Department of Chinese
Language and Literature as well as a
doctoral supervisor of Aesthetics of

Literature and Art at Tongji University.
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are mainly British and American fiction, Romanticism, and
Shakespeare adaptation. She has published five
academic monographs respectively on American ethnic
literature, British and American poets, and Shakespeare
on screen, as well as numerous journal papers on these

topics.
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Zhang Sheng

He has published many novels, including White Clouds
Accompanying You Thousands of Miles, For Us the
Candlelight Burns after Ten Years, A Fast-and-Slow
Travel, a collection of short stories Travel on Greyhound,
and two monographs Kaleidoscope of the Age and Five
Lectures on Georges Bataille. His translation works
include Critical and Cultural Theory( Co-translated) by
Dani Cavallaro, The Psychic Life of Power by Judith
butler, America by Jean Baudrillard, M. Butterfly by David
Henry Hwang, Watermark: An Essay on Venice by
Joseph Brodsky and so on. Now he works on the studies

of French theory and literary writing.
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https://book.douban.com/search/David%20Henry%20Hwang
https://book.douban.com/search/David%20Henry%20Hwang
https://www.amazon.cn/s?_encoding=UTF8&field-keywords=Watermark:%20An%20Essay%20on%20Venice&search-alias=books
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